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Few$things$are$as$much$on$people’s$minds$as$money$is.$Especially$in$times$of$crisis.$Still,$we$don’t$like$
to$admit$that.$This$fascination$is$slightly$odd$however,$because$money$doesn’t$‘mean’$anything$in$
itself.$What$is$more,$it$tends$to$become$always$more$intangible,$now$that$we$pay$for$things$mostly$
with$plastic$cards.$The$Turkish$choreographer$Begüm$Erciyas$invites$us$in$‘A$speculation’$to$linger$for$
a$moment$with$the$banknote$itself,$this$strange$object$of$desire.$$

Erciyas$is$the$odd$one$out$as$a$choreographer.$She$studied$molecular$biology$in$Ankara,$and$was$very$
hard$on$her$way$to$obtain$a$PhD$in$that$field$when$she$discovered$dance.$In$2006,$she$definitively$
traded$science$for$the$arts.$Some$years$later,$she$moved$to$Berlin.$Even$then,$it$does$not$take$much$
talking$to$understand$that$the$sprit$of$research$is$still$very$alive$in$her.$$

In$2010$for$instance,$she$devised$an$extravagant$experiment$to$understand$what$theater$does$to$
people.$‘Ballroom’$was$a$choreography$for$tens$of$ping$pong$balls.$It$proved$that$bouncing$balls$can$
arouse$our$attention$just$as$much$als$‘real’$dancers,$on$the$condition$that$rhythm$and$spatial$
distribution$are$well$chosen.$$

‘A$speculation’$now$tries$to$find$out$how$we$relate$to$money.$Real$money,$tob$e$sure,$not$its$plastic$
equivalent.$How$does$it$‘move’,$but$also,$how$does$it$move$us?$That$question$is$tackled$by$means$of$
a$rather$peculiar$seminar,$that$now$and$then$happens$to$feel$like$a$trade$market.$De$audience$is$
invited$to$take$place$at$one$of$three$tables,$each$one$with$its$own$host$or$hostess.$They$immediately$
ask$their$guests$for$cash,$ensuring$however$also$that$it$will$be$returned.$At$once,$some$animosity$
hovers$in$the$air:$would$or$wouldn’t$$one$take$this$risk?$That$sets$the$tone.$$

From$now$on,$things$are$handled$differently$at$each$table.$Félix$Marchand$appears$to$be$an$
economist$of$a$disputable$caliber.$He$opens$his$lecture$by$shoving$stacks$of$banknotes$from$one$end$
of$the$table$to$the$other.$As$the$stacks$move,$the$tabletop$is$always$more$tipping$to$one$side$or$
another.$Marchand$repairs$the$imbalance$by$adding$books,$much$in$the$way$economists$conjure$up$
remedies$for$financial$crises$out$of$the$blue.$$

The$books$however$are$not$just$any$books.$They$represent$strong$criticisms$such$as$David$Graebers$
‘Debt:$the$first$5000$years’$or$Christian$Marazzi’s$‘Violence$of$financial$capitalism’.$After$some$time,$
these$books$are$replaces$by$empty$boxes$however.$The$apotheosis$of$this$act$is$the$moment$when$
he$makes$his$audience$play$with$banknotes$that$produce$sound.$As$a$conductor,$he$makes$that$mony$
orchestra$perform.$$

Things$go$differently$at$the$table$of$Antonio$Pedro$Lopes.$The$man$is$an$achieved$illusionist$with$
banknotes.$He$is$great$at$entertaining$the$audience$with$money,$but$also$at$tempting$them$into$
animated$discussions$about$it.$$

Ewa$Bankowska,$finally,$is$giving$the$issue$a$psychologic$twist.$She$opens$with$a$comical$
demonstration$of$the$relativity$of$money,$but$then$she$entices$her$guests$to$give$their$phantasies$
about$money$free$rein,$until$in$the$end$they$really$see$banknotes$fly$around$their$heads.$In$doing$so,$



she$draws$our$attention$to$the$bizarre$symbolism$of$euro$notes.$The$front$side$always$presents$a$
window$frame$or$a$porch$that$seems$to$lead$nowhere$in$particular.$The$backside$always$represents$
some$historical$bridge.$What$does$the$EU$want$to$communicate$about$itself$in$that$way?$

With$some$effort,$a$spectator$at$any$of$the$three$tables$is$always$more$or$less$capable$of$following$
the$events$at$the$other$tables$too.$At$some$moments,$the$focus$is$solely$on$one$of$them.$Bankowska$
for$instance$has$the$very$last$word.$She$proposes$the$audience$to$do$some$spiritual$exercises,$meant$
to$relieve$us$from$the$desire$for$money.$How$she$achieves$that$feat$is$for$the$visitor$to$discover.$$

‘A$speculation’$is$quite$hilarious,$as$you$can$guess,$but$it$puts$you$on$the$wrong$foot$often$enough$to$
make$you$really$wonder$about$money$and$its$effects.$The$only$backdraw$being$that,$once$you$are$in$
the$mood$to$do$this,$the$performance$leaves$you$to$yourself.$Erciyas$opens$a$ponderous$field$of$
questions,$but$then$omits$to$make$her$point$clearly.$The$spectator$still$has$to$achieve$that$himself.$
But$even$then,$the$performance$is$worth$its$ticket$money.$$
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